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Composition in Music Education MUED3603 – Assessment Task 1

The section on Carl Orff time signatures (with a note instead of a number to represent the basic unit) states that these signatures eliminate the need for 'complex' time signatures.
Shouldn't that word be 'compound'? Orff signatures enable rewriting compound signatures like 6/8 with 2/dotted-quarter. – Wikipedia.

I believe Orff is a method in which teachers can succeed in teaching music. The perfect learning environment is created for short pieces and I think that any song can be learnt using the Orff method.

“A well-conducted lesson is not a burden, but a recreation: the source of joy and cheer.” - Zoltán Kodály.

Orff is closely linked to methods of Dalcrose, Suzuki and many more, which I find achieve ease in learning music for a range of students. They allow students to discover music in a more practical way - ‘play’, through listening, imitating, and watching for patterns and shapes. This guides and propels students into their zone of proximal development where they may grow as musicians. It is also a well-structured method of teaching a section of a song for stage 3 and can be applied to learning other styles.  

‘Less is more: More or less’ – Minimalism.

For my composition, I used Steve Reich’s commissioned piece performed by Pat Metheny in 1987 called “Electric Counterpoint – Mov. III Fast”. This piece is squarely one of using loops and phasing music, introducing phrases slowly and creating a timely piece via extensive overdubbing. Featuring in the video game “Civilization V” it is a ‘great work of music’. Steve Reich uses rhythmic shifting among other things to achieve the style as in a round or canon. 

Steve Reich is a composer of whom I first had interest in when I heard his City Life piece. The greatly deep concept behind it was something of which I’ve always had in mind to artistically portray and it was great to watch the video produced and here his intricate compilation of sounds. 

I researched to find some articles on arranging minimalist music into an Orff formula and found not that many. I researched Steve Reich and his electric counterpoint and found some information on its musical characteristics, creation and its performance, with the use of technology and…

‘extensive overdubbing’ – Electric Counterpoint.

Steve I believe composed this with quite the technological mind, almost ‘MARS’ like in a sense that this piece may be used to depict a movie out of space or circulating things. He in particular ‘fades’ the music in and out, a very warp-like effect and the creation of a hollow echo. 

It was titled ‘electric’, something of which I could work with (my Roland Rc-300), it was a counterpoint, great for Orff style arrangements, and it had this bemusingly attractive bass rhythm where two bass guitars would play an ostinato sounding very close in rhythm but creating the effect of one. This would soon become the bordun bass line in my arrangement and I could hear from this section, the potential of it being arranged as an Orff piece for an ensemble large or small, so I began working on it.

First listening, I began clapping rhythms that I felt best embodied the music and wrote some notes down as possible percussion lines transferred from body percussion. 

I decided to arrange and simplify the idea from Steve’s first guitar melodies played in the piece, then one from the guitar chords section and one of the bass guitars. Towards the end, I also added a basic melody of my own that could be sung to highlight the piece. I then practiced at university using mallets to display mirrored gestures to teach the class. Then I practiced all sections by looping it on my Rc-300 to deliver a live performance of it before teaching it. 

My arrangement was created with the Orff principles firmly in mind while trying to create something different and innovative. Knowing the ranges that are possible on xylophones (assigning melody for soprano range and bordun for bass xylophone) and the movements involved, I needed to omit a couple of lower notes also to help stage 3 students with the timing of mallets, so I modified the lines trying to maintain their original sound and ‘overdubbing’ effect. The score I set up in Sibelius to make sure that the format was correct, system lines and labels were correct, the bass xylophone was at the end, and the subsequent higher melodies at the top with voice and soprano xylophone. It incorporates the percussive elements Frazee addresses, Snap, Clap, Patsch and Stomp, the use of voice (singing lyrics or solfege) and several facets of the Orff formula such as the time signature and L R indications.
For the soprano xylophone’s rhythm, I created a demonstration using mallets on floor and thighs to assist and clarify the movement and space of the notes on the xylophone.
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Bass xylophone rhythm 1, even, quick, short. Gestures of proximity were imitated.
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Bass xylophone rhythm 2, space, even, quick. Gestures of proximity were imitated.
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The tom toms rhythm playing quavers on the last beat and the first beat of the next bar, I feel is a jazzy pop feature I wanted to include. 
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The egg shaker rhythm supports the rhythm of the soprano xylophone. 
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(Please see full Score for the complete version)

Essentially what happens is one melodic rhythm or idea is played then rhythmically displaced to create an effect or similar to the original via augmentation or diminution and more, then a second or third idea is created and the same happens also, creating many possible lines and a soundscape.  

The next idea I had was to have students play the repeated idea in the one key for four bars and then play the idea one step (note) higher. For example four bars from the note E in the bass then four bars from the note F keeping the ostinato shape and pattern the same, similar to the overall 3-4 minute effect in ‘electric counterpoint’ but in a shorter experience. For its performance, to end off the piece by dramatically sounding ‘faster’, students may then play one bar of each, E, F, E, F, then create a drone on the note E for one bar to end off, similar to that in ‘Electric Counterpoint’. 

Both of these I could achieve performing on a looping station so the Orff concept can strongly be used in a new way using technology. 

I often used my iPad and the ‘Awesome Xylophone’ app to make sure of the range, movement of the mallets and its playability overall. 
“The deeper connection with Orff however is recognising that electronic music and instruments could have cultural values and knowledge embedded in their design and practice in same way as what has come to be known as the Orff method” – Orff and Keetman. So, ‘whilst the Orff method focused on making sense of Western art music through experience electronic environments potentially can make sense of the world of multi media that pervades our lives.’ 

For example in a year 8 setting, students can learn about the evolution of 20th Century Music and its impact. They can compose and perform minimalist pieces, and use sequencing and audio manipulation software to produce original soundscapes. The small groups or whole class will then perform the minimalist pieces. Students can compare the wide variety of experimental music and its influence. Students will also be using technology such as audio recording and manipulation skills in programs and software or using electronic instruments. 
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